






































singing and an energetic solo. “Playing in the Band” leaps to 
a running start from the end of “Rider” and turns out to be 
short but satisfying. The jam is classic in form, beginning 
with a reflective, lyrical segment that ebbs and flows like 
breathing and eventually descends into a dark maelstrom of 
noises and notes. “China Doll” emerges from the chaos and 
contains a nice fuzzed-out Garcia solo. The “Drums” sec- 
tion of the show is quite psychedelic, one of the mid-eighties 
versions where the sounds run around the room to speakers 
in the back, and this effect even comes through a little on 
the soundboard tape as an interesting stereo phasing back 
and forth. The rest of the show is workmanlike, unremark- 
able versions of commonly played songs. This show, and in 


particular the first set, is recommended. 
BART WISE 
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Capital Centre, Landover, MD 


Set 1: Bertha > Promised Land, Candyman, New Min- 
glewood Blues, When Push Comes to Shove, Tons of 
Steel > Desolation Row > Deal 

Set 2: Happy Birthday Mickey, Sugar Magnolia > Sug- 
aree, Estimated Prophet > Eyes of the World > Drums > 
Space > Goin’ Down the Road Feeling Bad > Dear Mr. 
Fantasy > All Along the Watchtower > Wharf Rat, Sun- 
shine Daydream 

Encore: Touch of Grey 





4. Source: AUD, Quality: B+, Length: 2:30 

Highlights: New Minglewood Blues, Deal, Sugaree, Esti- 
mated Prophet, Dear Mr. Fantasy 

Comments: “D.C. fillies”; “T right here in D.C. now”; 
Mickey’s forty-fourth birthday. 


This is a Friday night show, the first of three shows at the 
Cap Centre. I can’t think of anything particularly memo- 
rable about this big arena that holds about seventeen thou- 
sand. It’s typical of so many places the Dead played over the 
years. 

The boys waste no time getting us worked up as they 
kick the show off with “Bertha,” featuring sparkling guitar 
from Jerry and vocals that practically smile. “Throw me in 
the jailhouse” really gets the crowd off. Then the boys 
move right on into “Promised Land,” which has a pretty 
high dance quotient, begs to be heard LOUD, and proves to 
be a real crowd-pleaser. “Candyman” really feels good, and 
I think to myself, What a band! Jerry just pours out the 
notes, Brent backs him up with a nice electric harpsichord, 
while Phil and the rest of the boys provide a rhythm section 
that’s a diesel train. The audience is excited and claps a 


















“Not Fade Away” sort of rhythm as they wait for the next 
tune. It’s “Minglewood” and there’s lots of energy being 
exchanged between the band and the audience. Bobby 
howls “D.C. fillies,” Jerry plays well, Brent lays on the 
Hammond B3 sound, bouncing as he plays. And Bobby 
does a more than adequate job with the slide. “Push Comes 
to Shove” is next, and it’s delivered nicely. Brent wails 
through “Tons of Steel” with a load of soul, there’s a nice 
solo from Jerry, and it all chugs right down the tracks, 
“Desolation Row” is next, and Jerry keeps busy with gui- 
tar fills behind Bobby’s vocals. Combined with Brent’s key- 
boards, the music swells and recedes into some really big 
spaces that are expanded by Jerry’s reverb. “Deal” closes 
the set with Jerry providing a hot solo in a short but sweet 
version. The vocals are crystal clear and the sound is quite 
good in this big barn. 

Before starting the music in the second set, Bobby steps 
to the mike and reminds us all that “today is Mickey’s birth- 
day .. . happy birthday, Mick.” The crowd goes nuts with a 
short “Happy Birthday” tune from Jerry and Phil! Then 
were off and running with “Sugar Mag” > “Sugaree”— 
yeoow! It’s a sweet combo and “Sugaree” has two solos 
from Jerry that sing sweetly from his guitar. He really kicks 
into high gear during the second solo, and the rest of the 
band is right on his heels. Bobby really gets into “Esti- 
mated.” Healy adds his effects to Bobby’s scat vocals and 
also adds some weird vocal samples during Jerry’s second 
solo. This is really a jazzy version, and they go out there 
pretty far. The segue into “Eyes” is introduced more by the 
drummers than anyone else. Phil does a nice job of pro- 
pelling an infectious beat. “Drums” features some early 
video-game sounds, and Mickey celebrates his birthday by 
going crazy on the beam. Jerry starts “Space” off with some 
very melodic free-form playing. Then we’re all “Goin” 
Down the Road,” which builds up a good head of steam 
and then flows seamlessly into “Dear Mr. Fantasy.” Brent 
wails again with vocals that really grab your gut, and 
together with Jerry they really get the crowd excited. This 
isn’t usually one of my favorites, but this rendition is quite 
above-average for me. “Watchtower” comes next and 
reminds me of when I heard Bobby say, “We chase the 
music just as hard and as fast as we can.” He gives us very 
good, Dylan-like vocals, and Jerry offers a note-packed 
solo. Then there’s a quick downshift into “Wharf Rat,” and 
the place becomes a cathedral with Jerry’s solo and the “I'll 
get up and fly away” line. “Sunshine Daydream” completes 
the circle begun at the top of the set with “Sugar Mag.” It’s 
full of bouncy energy, and I’m grateful to be part of it. 

“Touch of Grey” is the encore and is a sure-fire hit with 
the crowd, but then the show’s over too soon. But a very 


enjoyable one it was, certainly average or above for 1987! 
BARRY BARNES 
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Capital Centre, Landover, MD 


Set 1: Hell in a Bucket, Loser, Me and My Uncle > Big 
River, Ramble On Rose, Just like Tom Thumb’s Blues, 
Hey Pocky Way, Cassidy, Might As Well 

Set 2: Cumberland Blues > Samson and Delilah, Ship of 
Fools, Man Smart (Woman Smarter) > Drums > Space > 
Truckin’ > I Need a Miracle > Morning Dew, Turn On 
Your Lovelight 

Encore: One More Saturday Night > Black Muddy 
River 





1. Source: SBD, Quality: A, Length: 2:30 

2. Source: AUD, Quality: B, Length: 2:30 

Highlights: Big River, Just like Tom Thumb’s Blues, Hey 
Pocky Way, Cassidy 

Comments: The stereo imaging on this SBD tape is ter- 
rific, with a bit of reverb that captures the feel of the hall 
more than many soundboards that often sound more like a 
studio. And there’s plenty of crowd noise between songs to 
add some life. There are several edits between tunes in the 
first set, so the actual elapsed time was somewhat longer 
than stated in “Length.” 


While Jerry is certainly adequate this evening, it’s Phil that 
really stands out to me and makes this a memorable show. 
He’s delightful. 

The first set opens with a kickin’ “Bucket.” Next up is 
“Loser” in an agreeable but average appearance. “Me and 
My Uncle” is Bobby’s next, and Healy’s busy messin’ with 
the vocals. It moves quickly into “Big River” with Jerry in 
fine form and Brent right behind him, with Phil pumping 
away on the bass. Brent steps out front with a very tasty elec- 
tric piano solo that really gets the show moving. “Ramble 
On Rose” follows with Jerry singing brightly and with con- 
viction. His lead has that wah-wah sound, and overall the 
Song is fun but not a standout version. Phil takes the lead 
next with “Tom Thumb,” which has a long intro that seems 
to confuse Bobby a bit. When Phil takes the mike and begins 
to sing, the crowd gladly shows their appreciation. He muffs 
one line but quickly recovers with an audible “whew,” much 
p the satisfaction of the audience. Jerry’s fills are sweet. 

Pocky Way” is up next—one of my favorites! And Brent 
delivers the goods, adding that growl to his voice at all the 
right spots. Jerry gives us a nice solo with the entire rhythm 
Section percolatin’ that funky beat. Then it’s Brent’s turn for 
a short and tasty solo before he wraps it all up and gets 
Plenty of reaction from the audience. The first notes of “Cas- 
Sidy” give us all hope for big things. During the first instru- 
Mental section, Phil’s presence is very clear as he lays down a 
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delightful bass line. He’s very noticeable in the mix, which is 
always welcome. During the next jam, it’s Phil and Jerry 
doing wonderful things and the rest of the boys covering all 
the other bases but just not for long enough in this good but 
somewhat short “Cassidy.” The crowd really responds to 
Jerry’s “never had such a good time” when “Might As Well” 
wraps up this average first set. Just remember Jerry’s grin 
and laugh, and you'll always be happy! 

A lively “Cumberland” opens the second set with plenty 
of positive energy and a bouncy bass line from Phil. Bobby 
springs “Samson” on us next (although I would have 
expected it on the following day, Sunday), and everyone’s 
dancing like crazy now. Phil is all over the place, really driv- 
ing the energy level, and Jerry tries to keep up, but Phil is the 
man! Things quiet down as Jerry starts into “Ship of Fools,” 
but there’s still plenty of beat to sway to. Jerry really delivers 
on the vocals, and the band offers some powerful crescendos 
to back him up. The crowd greets “Woman Smarter” with a 
syncopated applause beat, which Jerry develops nicely, and 
the band responds with plenty of counterpoint. Phil is on 
again as he plays as many notes as Jerry, and Brent gives us 
a nice keyboard solo. But “Drums” is next after less than 
half an hour. The big bass drum notes from Mickey really fill 
up this ol’ place. Mickey and Billy really get after it with a 
frantic beat and some electronic sounds that make us think 
they’ve unleashed a giant locomotive that morphs into an 
arena-filling beast that’s throbbing and pulsing. Combined 
with Healy’s PA tricks, the whole arena begins to spin. This 
continues well into “Space,” much to the delight of those of 
us in altered states. Then Phil delivers those magic notes 
beneath a swirling Jerry line, and “Spanish Jam” is upon us, 
albeit a brief one. “Truckin’” emerges from “Space,” and it’s 
an exuberant reading with Phil still in great form and Bobby 
on top of all the lyrics. A flawless segue leads us right into 
“Miracle” and keeps the energy flowing and the Phil bombs 
dropping. It’s definitely a party! Then once again Jerry slows 
things down, this time with the ever-welcome “Morning 
Dew,” and of course he really lays into it with vocals that 
tear your heart out, and it builds to a powerful and crowd- 
pleasing climax. Then everybody starts wildly dancing again 
when “Lovelight” begins, and the boys show no mercy as 
they drive this set to a close. 

To no one’s surprise, “Saturday Night” is the encore, 
and again Phil is playing like a man possessed. The rest of 
the boys jump in to make it a rocker! Then we’re all sur- 
prised and delighted when Jerry follows up with a sweet 
“Black Muddy River,” and we all leave with big smiles on 
our faces. Thanks for a great night, Phil! 

BARRY BARNES 








